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Overture (from Rinaldo) ....................................George Frideric Händel (1685–1759) 

Israel in Egypt ............................................................. George Frideric Händel 

Part One:  exOdus

Recitative (Tenor)
Now there arose a new king over Egypt, which knew not Joseph; and he set over Israel 
taskmasters to afflict them with burdens, and they made them serve with rigor. 
 (Exodus i: 8, 11, 13) 

Alto Solo and Double Chorus
And the children of Israel sighed by reason of the bondage, and their cry came  
unto God.  They oppressed them with burdens, and made them serve with rigor;  
and their cry came up unto God.  (Exodus ii: 13, 23)

Recitative (Tenor)
Then sent He Moses, His servant, and Aaron whom He had chosen; these shewed 
His signs among them, and wonders in the land of Ham.  He turned their waters  
into blood. (Psalm cv: 26, 27, 29)

Chorus
They loathed to drink of the river.  He turned their waters into blood.
 (Exodus vii: 18; Psalm cv: 29)

Air (Alto)
Their land brought forth frogs, yea, even in their king’s chambers.  
He gave their cattle over to the pestilence; blotches and blains broke forth on man  
and beast. (Psalm cv: 30; Exodus xi: 9, 10)

This concert is dedicated to the memory of Lynne Curtis, Alto I. 

Her countless friends will remember her kindness, intelligence, and wonderful 
sense of humor.  Lynne served on the NSCS Board of Directors and was key in the 
establishment of the Donald Chen Young Artist Award. 
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Double Chorus
He spake the word, and there came all manner of flies and lice in all their quarters.  
He spake; and the locusts came without number, and devoured the fruits  
of the ground. (Psalm cv: 31, 34, 35)

Double Chorus
He gave them hailstones for rain; fire mingled with the hail ran along upon  
the ground. (Psalm cv: 3; Exodus ix: 23, 24)

Chorus
He sent a thick darkness over the land, even darkness which might be felt.  
  (Exodus x: 21)

Chorus
He smote all the first-born of Egypt, the chief of all their strength.   (Psalm cv: 36, 37)

Chorus
But as for His people, He led them forth like sheep:  He brought them out with  
silver and gold; there was not one feeble person among their tribes. 
 (Psalm lxxviii: 53; Psalm cv: 37)

Chorus
Egypt was glad when they departed, for the fear of them fell upon them.   

Double Chorus
He rebuked the Red Sea, and it was dried up.  
He led them through the deep as through a wilderness.   (Psalm cvi: 9)

Chorus
But the waters overwhelmed their enemies, there was not one of them left.   
 (Psalm cvi: 11)

Double Chorus
And Israel saw that great work that the Lord did upon the Egyptians; and the people 
feared the Lord, 

Chorus 
And believed the Lord and His servant Moses.   (Exodus xiv: 31)

  Intermission  



Part twO:  MOses’ sOng

Double Chorus
Moses and the children of Israel sung this song unto the Lord, and spake, saying:   
I will sing unto the Lord, for He hath triumphed gloriously; the horse and his rider  
hath He thrown into the sea.    (Exodus xv: 1)

Duet (Soprano)
The Lord is my strength and my song; He is become my salvation.  (Exodus xv: 2)

Double Chorus
He is my god, and I will prepare Him an habitation; my father’s God, 

Chorus
And I will exalt Him.    (Exodus xv: 2)

Duet (Bass)
The Lord is a man of war: Lord is His name.  Pharaoh’s chariots and his host hath  
He cast into the sea; his chosen captains also are drowned in the Red Sea.
  (Exodus xv: 3, 4)

Double Chorus
The depths have covered them: they sank into the bottom as a stone.    (Exodus xv: 5)

Double Chorus
Thy right hand, O Lord, is become glorious in power; Thy right hand, O Lord, hath 
dashed in pieces the enemy.   (Exodus xv: 6)

Double Chorus
And in the greatness of Thine excellency Thou hast overthrown them that rose up  
against Thee.   (Exodus xv: 7)

Double Chorus
Thou sentest forth Thy wrath, which consumed them as stubble.   (Exodus xv: 7)

Chorus
And with the blast of Thy nostrils the waters were gathered together, the floods  
stood upright as an heap, the depths were congealed in the heart of the sea.  
 (Exodus xv: 8)

Air (Tenor)
The enemy said, I will pursue, I will overtake, I will divide the spoil; my lust shall  
be satisfied upon them; I will draw my sword, my hand shall destroy them.  
 (Exodus xv: 9)



Air (Soprano)
Thou didst blow with the wind; the sea covered them; they sank as lead in the  
mighty waters.   (Exodus xv: 10)

Double Chorus
Who is like unto Thee, O Lord, among the gods?  Who is like Thee, glorious in holiness, 
fearful in praises, doing wonders?  Thou stretchedst out Thy right hand. 
The earth swallowed them.   (Exodus xv: 11, 12)

Duet (Alto and Tenor)
Thou, in Thy mercy, hast led forth Thy people which Thou hast redeemed.  Thou hast 
guided them in Thy strength unto Thy holy habitation.   (Exodus xv: 13)

Double Chorus
The people shall hear, and be afraid: sorrow shall take hold on them.  All the inhabitants 
of Canaan shall melt away.  By the greatness of Thy arm they shall be as still as a stone; 
till Thy people pass over, O Lord, which Thou hast purchased.   (Exodus xv: 14, 15, 16)

Air (Alto)
Thou shalt bring them in, and plant them in the mountain of Thine inheritance,  
in the place, O Lord, which Thou hast made for Thee to dwell in, in the Sanctuary,  
O Lord, which Thy hands have established.   (Exodus xv: 17)

Double Chorus
The Lord shall reign for ever and ever.   (Exodus xv: 18)

Recitative (Tenor)
For the horse of Pharaoh went in with his chariots and with his horsemen into the sea, 
and the Lord brought again the waters of the sea upon them; but the children of Israel 
went on dry land in the midst of the sea.   (Exodus xv: 19)

Double Chorus
The Lord shall reign for ever and ever.   (Exodus xv: 18)

Recitative (Tenor)
And Miriam the prophetess, the sister of Aaron, took a timbrel in her hand; and  
all the women went out after her with timbrels and with dances.  
And Miriam answered them:   (Exodus xv: 20, 21)

Soprano Solo and Double Chorus
Sing ye to the Lord for He hath triumphed gloriously.  I will sing unto the Lord; the Lord 
shall reign for ever and ever.  The horse and his rider hath He thrown into the sea.  
 (Exodus xv: 1, 18, 21) 



Program NoTES by Donald Draganski

Israel in Egypt tells the story of the plagues of Egypt and the Exodus as set down in the 
Book of Exodus and in Psalms 77, 105, and 106.  The oratorio is in two parts, “Exodus” and  
“Moses’ Song.” The latter, and longer part of the work, was written first and occupied Handel from 
the 1st to the 11th of October, 1739.  The first part, “Exodus,” was then written between the 15th 
and 28th of the same month – an extraordinary example of Handel’s facility at composing.

Israel is unique in Handel’s output for two reasons.  First, it is the only oratorio in which the 
chorus itself is the protagonist.  A quick glance at the contents shows that fully three-fourths 
of the work consists of choral movements, with solo and duet arias playing a very minor role.  
Evidently the predominance of the chorus did not sit well with Handel’s contemporaries, for, 
as the English musicologist Donald Francis Tovey points out:

It contained too many choruses and not enough arias for the public taste, and was, in fact, 
a work of a kind that had never been heard in London before. Subsequent performances 
were few, and at them a half-hearted attempt was made to lighten the work by inserting 
a few more arias adapted from Handel’s operas, a procedure quite exceptional in his 
oratorios …. The borrowed opera arias did not help matters much, and performances 
of Israel in Egypt remained rare in Handel’s lifetime, and did not become commoner 
until the public learned that choral music was greater than solo arias.

Tastes have changed, of course, and today’s public not only accepts but clearly relishes 
works that are predominantly choral in nature.  Having the chorus at center stage in  
Israel in Egypt is very apt indeed, for it is the children of Israel’s story that is being told rather 
than that of any individual.

The second reason for Israel’s distinctive place in Handel’s catalog is, perhaps, a somewhat 
dubious one.  It contains a higher proportion of borrowings from other composers’ works than 
can be found in any of Handel’s other major compositions. Apropos, here’s Tovey again:

It is perhaps one of the most composite and heterogeneous works of art in the history 
of music, and the discovery of its patchwork construction has caused a real distress.  
However, one must bear in mind that in the eighteenth century an oratorio … was only in 
the rarest instances a single composition, and was always an entertainment filling several 
hours.  The author was neither anonymous, like a master-builder of a medieval cathedral, 
nor multiple, like the authors and composers of a modern revue.  But, as the provider 
of some four hours’ musical entertainment, he had the right to insert acknowledged 
favorite arias, to invite contributions from pupils, and in the course of time, to neglect 
the formula of acknowledgement.

The extraordinary thing about this work, however, is the astonishing musical cohesiveness of 
the music, in spite of its many borrowings.  Tovey remarks that Handel was incapable of writing 
any passage of music (whether written at a tearing pace in the heat of inspiration or slowly and 



meticulously) without making it fluent.  He never wrote (or borrowed) a page that halted, and 
every note and phrase is indelibly stamped with the force of his personality and dynamism.

Israel in Egypt has no overture, but begins abruptly with a narrative recitative introducing the 
story of the plagues.  After the opening tenor recitative, there follows an eight-part chorus,  
“And the children of Israel,” in Handel’s noblest style, followed by an excellent “Handelian” 
fugue, “They loathed to drink.”  The alto aria, “Their land brought forth frogs,” is a good example 
of musical humor, as the strings hop about in dotted rhythms.

The following double chorus, “He spake the word,” is a notable example of Handel’s borrowing, 
for two-thirds of the music was borrowed from an instrumental piece by the seventeenth-century 
Italian Alessandro Stradella.  The next chorus, “He gave them hailstones,” borrows heavily 
from the same piece.

Handel’s greatest power and depth are manifest in the next chorus, “He sent a thick darkness.”  
The movement becomes something like a choral recitative as the voices give up full harmony 
and grope their isolated ways through vastly remote keys.  Daylight follows with drastic effect 
in “He smote all the first-born,” which Handel enjoys as fiercely as the Psalmist.

The chorus, “Egypt was glad,” is another example of borrowed material, a note-for-note 
transcription of an organ canzona by Kaspar Kerll (1627-93) which Handel adapts to the text.  
A recitative-like short chorus, “He rebuked the Red Sea,” leads directly into the wonderfully 
inventive “He led them through the deep,” which is followed by the triumphant chorus,  
“But the waters overwhelmed their enemies.”  Handel evidently expects the kettle drums to enjoy 
themselves in this chorus.  The following slow choruses, “And Israel was that great work” and 
“And believed the Lord and his servant Moses,” conclude Part One on a quiet note.

Part Two opens with the sunny chorus, “Moses and the children of Israel,” which is followed 
by “I will sing unto the Lord,” a movement consisting of two interlocking fugues.  The next 
two movements are both borrowed from a Magnificat by the Milanese composer Dionigi Erba.  
A wholly original piece, “And I will exalt Him,” follows.

Of the next ten movements, only two are original; the rest contain wholesale borrowings from 
Stradella and Erba.  The chorus “And with the blast,” one of Handel’s most picturesque choruses, 
even has themes borrowed from Erba.  The tenor aria, “The enemy said,” is entirely original.  
It is one of Handel’s most spirited and characteristic outbursts of jingoism and deserves to be 
enjoyed with the utmost zest by singers and listeners.

We now pass to perhaps one of the greatest of Handel’s choruses, “The people shall hear,” a 
movement which, as Tovey says, deserves to provoke nothing less than “the attention of every 
listener, whether he be an idolater, an iconoclast, or a sensible person.”

The final group of choral outbursts and recitatives brings the work to a splendid close with the 
last chorus, “Sing ye to the Lord,” a recapitulation of the same music which opened Part Two.

Copyright © 1984 by Donald Draganski



BiograPhiES

From Dublin, Ireland, soprano máire o’Brien’s talents have found 
a home in both contemporary and standard repertoire on the operatic, 
oratorio, and concert stage.  She has appeared in Spain, Italy, Mexico, 
the United States, and Ireland, in such roles as Violetta (La Traviata), 
the Marchesa (Verdi’s Un giorno di regno), Adalgisa (Norma), 
Desdemona (Rossini’s Otello), Alice Ford (Falstaff – with Julius 
Rudel), First Lady (Die Zauberflöte), and Hanna (The Merry Widow).  
Her New York City Opera debut was as Miss Jessel in Britten’s Turn 
of the Screw.  Performances in the United States also include Barena 
in Jenufa at the Spoleto USA Festival and La Traviata at the Baltimore 
Opera.  Her performances as the Duchess in Powder Her Face by 
British composer Thomas Adès at the Aspen Music Festival, conducted 

by the composer, and at the Brooklyn Academy of Music under Robert Spano, led to engagements 
at the Mariinsky Theater and the White Nights Festival in St. Petersburg, Russia.  
Ms. O’Brien sang Handel’s Messiah with the Virginia Symphony Orchestra and Boise 
Philharmonic in December.  An experienced concert artist, she performed at Chicago’s 2011 
Grant Park Music Festival in Mendelssohn’s Symphony No. 2, “Lobgesang,” and her performance 
at the inaugural Make Music Chicago Festival 2011 was broadcast live on WFMT.  She has 
sung Orff’s Carmina Burana, Mozart’s Requiem, and Vaughan Williams’ A Sea Symphony with 
the Grammy Award-winning Washington Chorus at the Kennedy Center, and toured with the 
Washington Chorus in Germany and Austria.  Other performances include Ravel’s Shéhérazade 
and Mozart’s Ch’io mi scordi di te at the Aspen Music Festival, and Mendelssohn’s Symphony 
No. 2 and Nielsen’s Symphony No. 3 with the National Symphony Orchestra of Ireland.  She 
has sung the soprano solos in Messiah with the Apollo Chorus, and performed Villa Lobos’ 
Bachianas Brasileiras No. 5 and Falla’s Siete Canciones Populares Españolas with cellists of 
the Chicago Symphony Orchestra and the Lyric Opera in the Rush Hour at St. James’ Chamber 
series.  
Her recital appearances in the United States include performances at the Classical Monday 
Concerts at the Chicago Cultural Center, Meet the Virtuoso Series at the 92nd Street Y, at the 
Tenri Cultural Institute in New York, and at Weill Hall at Carnegie Hall.   
Upcoming engagements include a return to the Rush Hour at St. James this summer in concert 
with Spanish violinist, Francisco Fullaro, and Messiah with The Boise Philharmonic.  
On recording, Ms. O’Brien is to be heard in Handel’s Deidamia (Nerea), James Adler’s Memento 
Mori: An Aids Requiem, and Nielsen’s Symphony No. 3 on the Naxos Label.  Ms. O’Brien holds 
a Bachelors Degree from Trinity College, Dublin, and a Masters of Music from the Juilliard 
School, and trained in the Juilliard Young Artist Program.



Soprano alison Wahl, a Doctor of Music student at 
Northwestern, was most recently seen as Pamina in The Magic 
Flute, La Musique in Les Arts Florissants, The First Gossip in 
Ghosts of Versailles, and as a soloist with the Baroque Music 
Ensemble (Northwestern University).  She performs with Music 
of the Baroque and the Chicago Arts Orchestra.  Alison was 
a soloist at the 2011 Kennedy Center Conservatory Project in 
Washington, D.C.  She was the winner of the 2011 NYSMTA 
Empire State Collegiate Competition and the 2011 Chicago 
Council Student Auditions of NATS.  In the summer of 2010, 
Alison was a Studio Artist with Opera North.  She won the 
Eric Edward Sundquist Prize and the Consulate General Prize 
for excellence in composition and performance, and Fifth 
Place and the Farwell-Trust Award in the Musicians Club of Women 2012 competition.   
She graduated summa cum laude from Amherst College and holds a Masters of Music with 
Honors from Northwestern University, where she was awarded the Eckstein Scholarship.  
Alison will be a Young Artist at the Steans Program at Ravinia in 2012, and will soon be seen 
as Clori in Clori, Tirsis, e Fileno with Haymarket Opera and as a soloist with the Northwest 
Indiana Symphony Orchestra in Gustav Mahler’s 2nd Symphony.  Alison studies with Pamela 
Hinchman.
The North Shore Choral Society selected Alison as a “Donald Chen Young Artist Award” 
winner in 2011. 

angela Young Smucker has been praised for her “rich, secure mezzo-
soprano” by the Chicago Tribune and her “show-stopping” voice by 
The St. Paul Pioneer Press.  Her performances in oratorio, concert, 
choral, and stage works have taken her throughout the United States 
and Europe.
Highlights of the 2011-12 season include the premiere of Chicago’s 
new 17th and 18th century opera troupe, The Haymarket Opera 
Company, in Handel’s Aci, Galatea, e Polifemo singing the role 
of Galatea; Bach’s St. John Passion and Mozart’s Requiem with 
the Bach Collegium San Diego; performances and a recording of 
Samuel Barber’s choral works with the Grammy-nominated ensemble 
Conspirare; a debut appearance with the Newberry Consort; and 
performances of Handel’s Messiah and Israel in Egypt, Duruflé’s 
Requiem, and Puccini’s Suor Angelica (La zia Principessa).

Ms. Smucker has dedicated much of her career to singing the works of J.S. Bach and has 
performed all of his major works, as well as numerous cantatas.  In addition to the works of J.S. 
Bach, she has also appeared on the concert stage in Elijah (Mendelssohn), The Creation (Haydn), 
Gloria (Vivaldi), Songs of Innocence and of Experience (Bolcom), and the U.S. premieres of 



The Passion (Francis Grier) and Te Deum (Siegfried Matthus).  She has appeared under the 
batons of renowned conductors Helmuth Rilling, Hermann Max, and Philip Brunelle; has been 
heard on Garrison Keillor’s A Prairie Home Companion and WFMT’s Impromtu; and has 
performed with orchestras including the Chicago Symphony Orchestra, Oregon Bach Festival 
Orchestra, Leipzig Baroque Orchestra, Bach Collegium San Diego, Louisville Bach Society, 
and Callipygian Players (Chicago).
As a choral artist, Ms. Smucker has also been a member of several professional vocal ensembles 
including Conspirare, Chicago Symphony Chorus, Grant Park Music Festival Chorus, 
VocalEssence Ensemble Singers, Oregon Bach Festival Chorus, Bella Voce, Santa Fe Desert 
Chorale, and Festival Ensemble Stuttgart.  Stage appearances have included the Sorceress 
(Dido and Aeneas), Dorabella (Cosí fan tutte), Marcellina (Le nozze di Figaro), and Queen of 
the Fairies (Iolanthe).
Originally from Southern Illinois, Ms. Smucker resides in Chicago and teaches vocal studies at 
Valparaiso University.  She holds degrees from Valparaiso University (BME) and the University 
of Minnesota (MM). 

Tenor Kurt r. hansen’s long and distinguished career spans 
over 30 years, on four continents.  His repertoire ranges from the 
Early Baroque to the Twenty-First Century, in concert, opera, and 
recital venues.
Mr. Hansen has sung with renowned conductors Sir George Solti, 
Claudio Abbado, Margaret Hillis, Robert Shaw, Thomas Wikman, 
and Edo de Waart to name just a few.  He has also been soloist with 
such prestigious ensembles as the Chicago Symphony Orchestra, 
the Minnesota Orchestra, the Honolulu Symphony Orchestra, 
the Omaha Symphony Orchestra, the Milwaukee Symphony 
Orchestra, the Florida Orchestra, Music of the Baroque, Chicago 
Master Singers, Tampa Masterworks Chorale, the Colorado 

Mahlerfest, the Hong Kong Early Music Fortnight Festival, and Orquestra Nacional de Colombia 
in Bogota.
The press has consistently praised Mr. Hansen with such reviews as:

“Kurt R. Hansen was the standout.  His ability to deliver Bach’s high ‘tessitura’ without 
strain [and] his exciting timbre are things we should hear more often in New York.”

So said The New York Times of Mr. Hansen’s Lincoln Center debut as the Evangelist in Bach’s 
Weinachts Oratorium with Chicago’s Music of the Baroque.  
This past season Mr. Hansen sang Schubert’s Die schöne Müllerin with Karina Kontorovitch, on 
a guest recital at Gustavus Adlophus College, and both books of the Brahms Liebeslieder Waltzer 
at Preston Bradley Hall at the Chicago Cultural Center with the Chicago Piano Vocal Score, 
an ensemble which includes himself, pianists Ms. Kontorovitch, and Ruth Lin; and Michelle 
Areyzaga, soprano; Tracy Watson, mezzo-soprano; and Douglas Anderson, baritone.  He also 



sang the tenor solos in Mendelssohn’s “Lobgesang” with the Lake Forest Symphony last May.  
In March 2012, Mr. Hansen also sang Beethoven’s Missa solemnis in Chicago at Symphony 
Center with the Oak Park-River Forest Symphony.
Mr. Hansen is in his 20th year as Director of Music of St. Pauls United Church of Christ in Lincoln 
Park.  He was cantorial soloist for nearly 20 years under Max Janowski and then selected as 
Interim Music Director, after Mr. Janowski’s passing, in 1991 at KAM-Isaiah Israel Congregation 
in Hyde Park.
Mr. Hansen was born and raised in Omaha, Nebraska, and presently makes his home in Glenview, 
Illinois with his wife Theresa Brancaccio and their two sons Kristofer and Alex.  Both he and 
his wife are members of the Voice Faculty at the Henry and Leigh Bienen School of Music at 
Northwestern University.  Mr. Hansen is Coordinator for the Voice and Opera Program. 

A native of Oklahoma, bass-baritone ryan o’mealey moved 
to Chicago in 2002 and has been performing in the area for 
the last ten years.  He holds degrees in music education and 
voice performance from Oklahoma State University (BM) 
and Northwestern University (MM), where he appeared in 
productions of Mozart’s Die Zauberflöte, Puccini’s Gianni 
Schicchi, Rossini’s La Cenerentola, Menotti’s Old Maid and 
the Thief, and Adamo’s Little Women.  In 2005, in collaboration 
with pianist Rachel Chao, his rendering of selections from The 
Aids Quilt Songbook were broadcast on 98.7 WFMT- FM as part 
of the Music from Northwestern radio series.  After completing 
his graduate degree, Mr. O’Mealey pursued a career in higher 
education administration while continuing to perform professionally.  As a specialist in early 
music and oratorio, his solo appearances in the Chicago area have included Bach’s B minor 
Mass, Faure’s Requiem, Handel’s Messiah and Esther, and Mozart’s Requiem.  A lover of 
choral music, he has toured with choral groups throughout the United States and Great Britain.  
In the Chicago area, he has sung as a member of the Grant Park Music Festival, Bella Voce, 
the Green Lake Music Festival, and Music of the Baroque, where, in 2011, he was a soloist in 
the “Holiday Brass and Choral” concert.  He is currently the bass soloist for the Chancel Choir 
of Trinity United Methodist Church in Wilmette, Illinois.  Having grown up in an area with 
few musical resources, Mr. O’Mealey holds a passion for helping young musicians and their 
families realize opportunities to study music in college.  To this end, Mr. O’Mealey currently 
serves as the Director of Music Admission and Financial Aid for the Bienen School of Music 
at Northwestern University in Evanston, Illinois. 

Hailed by the critics as possessing a “resplendent voice” and “rich, burnished sound” with 
“formidable skill” and a “commanding grace and strength,” bass-baritone Peter Van De graaff 
has sung to great acclaim throughout the world.  He recently returned from a seven concert tour 
in China.  In Europe, he was a featured soloist at the International Vocal Symposium in Salzburg.  



He has performed and recorded a Mass by Jan Vorisek with the Czech 
State Symphony under Paul Freeman and has also sung Beethoven’s 
Missa Solemnis throughout the Czech Republic and Poland with the 
Czech Philharmonic.  He appeared in Berlin with the Chicago Symphony 
Orchestra in Schoenberg’s Moses und Aron.  In Budapest he sang with 
the Budapest Concert Orchestra in Verdi’s Requiem and in Tel Aviv, the 
Israeli Chamber Orchestra joined him in a Mozart Mass.  As a recitalist 
he appeared in Tokyo.  His singing has also taken him throughout 
the United States, where his appearances include engagements with 
the Houston Symphony, Chicago Symphony, Utah Symphony,  
San Antonio Symphony, Syracuse Symphony, Louisiana Philharmonic, 
Omaha Symphony, Wichita Symphony, Colorado Springs Symphony, 

Richmond Symphony and many, many others.  Conductors with whom he has worked include 
Pierre Boulez, Christopher Wilkins, Paul Freeman, Bernard Labadie, Paul Hillier, Joseph 
Silverstein, Robert Page, Thomas Wikman, Jane Glover, Klaus-Peter Seibel, Victor Yampolsky, 
James Paul, Daniel Hege, and Nicholas Kraemer, among many others.
Mr. Van De Graaff has made a specialty of the baroque repertoire, and this has brought him 
as soloist to the San Luis Obispo Mozart Festival, Costa Rica International Music Festival, 
Chicago’s Music of the Baroque, Pittsburgh Bach Choir, Grand Teton Music Festival, St. Louis 
Early Music Festival, Boulder Bach Festival, Haymarket Opera, and many other festivals and 
concert series throughout the country.  He and his soprano wife have been responsible for the 
modern premieres of several early 18th century chamber operas called “intermezzi.”
He has also been active in the opera house and has performed with the Lyric Opera of Chicago, 
Florentine Opera, Milwaukee Opera, Rochester Opera, Chicago Opera Theater, Cedar Rapids 
Opera, and many other companies. 
His recordings include 3 intermezzos on the Naxos label and Menotti’s The Medium, Vorisek’s 
Mass in B-Flat and Mozart arias and duets, all on the Cedille label.
Since 1988 he has been a host on radio station WFMT, where his program is syndicated 
nationally.

Dr. Julia Davids enjoys a thriving career as a versatile musician.  
She holds degrees in Education, Conducting, and Voice Performance 
from the University of Western Ontario (London, Ontario), the 
University of Michigan (Ann Arbor, Michigan), and a D.M. from 
Northwestern University.  Julia has been Music Director of the North 
Shore Choral Society since 2009.  As a soprano soloist, she is an 
avid performer and recitalist having appeared with Bella Voce, the 
Callipygian Players, Opera Atelier, the Vancouver Cantata Singers, 
the Toronto Chamber Choir, the Toronto Consort, the Guelph 
Chamber Choir, the Aradia Ensemble, Publick Musick, Ars Musica, 
and others. 



She is the Stephen J. Hendrickson Endowed Chair of Choral Activities at North 
Park University, Chicago, where she directs the choirs and teaches music education.   
Julia has been the Artistic Director of the Canadian Chamber Choir, Canada’s national 
professional-level chamber choir, since 2004.  She has led the CCC on concert and workshop 
tours and produced their debut recording In Good Company released in 2010.  Julia is also 
Director of Music Ministries at Trinity United Methodist Church, Wilmette, and is in demand 
as an adjudicator, clinician, and guest conductor.  She is co-author with Stephen LaTour of the 
book Vocal Technique – A Guide for Conductors, Teachers, and Singers published by Waveland 
Press this spring.  She resides in Skokie with her husband, baroque violinist Martin Davids, and 
their two children, Judith and Solomon.

Pianist for the Chicago Symphony Chorus since auditioning as 
a North Park College student in 1978, Sharon rich Peterson 
continues as Accompanist for the CSC as well as at Northwestern 
University, primarily in Frederick Hemke’s saxophone studio, and the  
North Shore Choral Society.  She has served as accompanist for 
several years for Chicago Symphony Singers and CSC’s resident 
ensembles.  During the seven years spent living in Sweden and Norway,  
Sharon developed a specialty in Scandinavian Piano Repertoire as 
well as serving as staff accompanist at The Royal Academy of Music 
in Oslo, Norway.  Sharon was also the Swedish and Norwegian 
language coach for the 2005 season at the Steans Institute at Ravinia.  
Studying with Elizabeth Buccheri at North Park College (BM degree) 

and Robert Weirich at Northwestern University (MM degree), Sharon has also accompanied 
the Lyric Opera Chorus for several seasons, been Music Director twice of the Lyric Opera’s  
“Opera In the Neighborhood” touring production of The Magic Flute, served as staff  
accompanist at Roosevelt University and North Park University, pianist for Candle Opera,  
and accompanist in soprano Maria Lagios’ studio.  Sharon also toured Hawaii with Kathleen  
and Peter Van De Graaff, and performs with them regularly.  Active as recitalist and coach, Sharon 
is also organist at North Park Theological Seminary and North Park Covenant Church.

richard hutton has served as North Shore Choral Society’s 
Apprentice Conductor this past season.  For the coming school 
year, he has accepted a position at Sage Ridge School in Reno, 
Nevada where he will be the music teacher and director of 
choirs for all grades.  Richard holds a Master of Music in 
Choral Conducting degree, with distinction, from Westminster 
Choir College of Rider University in Princeton, New Jersey.   
His primary teachers there were Dr. Joe Miller, Dr. James 
Jordan, and Dr. Andrew Megill, three of America’s most sought after choral conductors.  
During his second year of graduate studies, Richard was a graduate assistant conductor 
for Westminster Schola Cantorum, the choir of the sophomore class, and was an assistant 



Publication Announcement

Vocal Technique
A Guide for Conductors, Teachers, and Singers

By
Julia Davids, D.M.

Stephen LaTour, Ph.D.

The North Shore Choral Society is proud to announce the recent publication of  
Vocal Technique: A Guide for Conductors, Teachers, and Singers by Waveland Press.   
The book is authored by our music director, Dr. Julia Davids, and board member,  
Dr. Stephen LaTour.  It provides accurate, well-researched, and easy-to-read information 
on how to teach and learn singing in both solo and choral contexts.  This concise yet 
comprehensive guidebook offers numerous, practical voice-building and problem-solving 
suggestions and exercises, as well as clear photographs and elegant illustrations.

The book thoroughly addresses important topics such as breathing, onset, resonance, vowel 
modification, vibrato, register transitions, range extension, intonation, changing voices 
(both adolescent and aging), and vocal health.  It integrates the perspectives of renowned 
artists, choral professionals, vocal pedagogues, and the latest in vocal science. 

Copies are available at a discount to attendees of this concert.  Even if you don’t sing, 
this book will make an excellent gift for someone you know who does.

conductor for the Westminster Community Chorus and Chamber Choir.  During his master’s 
study, he has given four conducting recitals and has sung Tenor or Countertenor in such 
renowned ensembles as the Westminster Choir, Westminster Kantorei, Westminster Symphonic 
Choir, Westminster Williamson Voices, and Westminster Chamber Choir.  Most recently, 
Richard was an adjunct music faculty member at Princeton Day School and a semifinalist in 
the National ACDA Conducting Competition.  Prior to completing his graduate degree, he 
received his Bachelor of Arts in both Music and Philosophy with a minor in Bioethics, magna 
cum laude, from Loyola University, Chicago, where he studied voice and conducting with 
Dr. Julia Davids.  In Chicago during his undergrad studies, he was the conducting intern for  
The Moody Church Sanctuary Choir, Orchestra, and Children’s Choir.  This past summer he sang 
with the Westminster Choir at Spoleto Festival, the Westminster Chamber Choir, and Festival 
Chorus, and conducted and sang in the Norfolk Chamber Choir of Yale University.



The North Shore Choral Society reaches out to …

…the Evanston community.  On Sunday, September 18, NSCS was one of seventeen 
local arts organizations that showcased their programs by participating in “Backstage 
Evanston” at Northwestern’s Barber Theatre.  During intermissions, guests were able to 
purchase individual and season tickets at remarkable savings.  

…classical music lovers.  On October 15, Peter and Kathleen Van De Graaff, 
accompanied by Sharon Rich Peterson, performed “The Life and Loves of Robert and 
Clara Schumann” as a benefit for the Choral Society.  Another chamber concert on 
March 18 featured the Chicago vocal ensemble Salon in a rich variety of music.

…other performing arts groups.  This season, for the first time, NSCS joined the  
Evanston Symphony Orchestra in its annual Christmas program.  We have sung 
Beethoven’s Ninth Symphony with both the ESO and the Chicago Philharmonic 
Orchestra in recent years.

…senior citizens.  On December 11, NSCS singers performed holiday music for the 
residents of Three Crowns Park, an Evanston retirement community.

…elementary school groups.  NSCS has partnered with The Musical Offering to present 
choral music to students in Evanston’s Oakton and Washington elementary schools.   
NSCS presented an interactive session about Israel in Egypt at Oakton on May 23.

…college students.  The NSCS Choral Scholars program targets university students 
who have a desire to pursue choral singing.  They may want to sing but have no group 
available at their school, or they may want to sing with another ensemble in addition 
to the ones they sing in at their schools.

…talented Chicago area singers.  To honor the Society’s music director for 24 seasons, 
the Donald Chen Young Artist Award was established to reward a talented young 
singer with a solo role in one of our concerts each season.  Our competition this spring 
featured nine finalists whose program of arias and art songs was open to the public.

For information about any of these outreach programs,  
please call 773-741-NSCS / 773-741-6727.



ThE mEmBErS oF ThE NorTh ShorE ChoraL SoCiETY
Soprano
Mei Aden
Pam Anderson
Lauren Bauerschmidt
Marcia Maus Bollo
Cecilia Davis
Elise Egan
Patricia English
Lorena Estrada
Beth Galfer
Betsy Gladfelter
Katie Gladych
Maria del Rosario Gomez
Judith Greene
Anne Harkonen
Chelsey Hayes
Christine Hoffmeyer

Jane Kenamore
Tracy Kim
Laura Koroski
Bethany Lindner
Melissa Lindner
Renata Lowe
Jenny Lunz
Liz Mayne
Julie McDowell
Christine McGuire
Mande Mischler
Colleen Moeller
Donna Nitahara
Janna Nugent
Kat O’Reilly
Mary Perrin

Catherine Porter
Ellen Pullin
Claudette Rasmussen
Rebecca Robins
Ginny Roeder
Sally Ryan
Karen Fish Schurder
Dorothy Scott
Phoebe Segal
Margie Skelly
Kathryn Skelton
Roxann Specht
Sylvia Speredes
Cindy Thompson
Kathleen Tolisano
Kathleen Trusdell
Lynn Walsh

alto
Barbara Brantigan
Julia Brueck
Liz Costello-Kruzich
Lynne Curtis
Arlene Cwynar
Else-Britt DeLong
Susan Demaree
Barbara Dershin
Antje Draganski
Lenore Dupuis
Katie Eckstein
Chris Erenberg
Shalisha Erenberg
Sheva Erenberg
Fusayo Errico
Fran Faller
Linda Faller
Nancy Friday

Lucinda Fuller
Debbie Geismar
Jo Anne Gerules
Sally Hakes
Anne Heider
Jill Horwitz
Mary Ann Kissock
Inge Kistler
Marie Kroeger
Melinda Kwedar
Marjorie Lundy
Joan Merchan
Pauline Michael
Tera Moskal
Cheryl Oliver
Myrna Orenstein
Elena Repp
Alicia Resnick

Karen Rigotti
Emily Rivera
Kay Rossiter
Myra Sieck
Lauren Sklar
Loretta Smith
Susan Stetson
Barbara Struthers
Erica Sufritz
Beth Sullivan
Katherine Sutton
Judy Taylor
Jean Thompson
Jean Walbridge
Stacey Watson
Barbara Weiner
Trish Winter
Lisa Wojnovich
Ann Yankee 

tenor
Douglas Aden
David Crumrine
John Darrow
Bill Erenberg
Ricky Hutton
Theresan Kaefer-Kelly
Carl Kettler
Nicholas Krupp

Steve LaTour
Dan Lezotte
Mars Longden
Sanna Longden
Diane Nordstrand
Tom Olkowski
Scott Paine
Gene Propp
Ken Rasinski

Jonathan Rivera
Colin Roust
Steve Schneider
Paul Siegal
Milly Silverstein
Paul Smalley
David W. Taylor
Alexander Vertrees
David Wojtowicz 



BaSS & Baritone
Len Barker
Robert Brotman
Ron Dahlquist
Terry Duchow
Andrew Fisher
Kent Fuller
Bruce Gladfelter
Anthony Green
Jack Hedquist

Gary Hendrickson
David Hunt
Andrew Jorgenson
Thomas Keller
Karl Kroeger
Jay Lattin
Jim Miller
Roland Miranda
Bill Pullin

John Shea
John Summerhays
Peter Vertrees
Harry Vroegh
Steve Warner
Dan Woodard
Robert Zahniser
Ethan Zwick *

*NSCS Choral Scholar

about the NSCS Choral Scholars Program  
The Choral Scholars program targets university students who have a desire to pursue choral 
singing in their community.  Choral Scholars have a strong background in music and choral singing 
and are auditioned for this program by Music Director Dr. Julia Davids.  North Shore Choral 
Society provides Choral Scholars with music and waives their membership dues to enable their 
participation.  Choral Scholars work directly with Music Director Dr. Davids and the Board of 
Directors on special assignments related to the operations of the Choral Society. 
The Choral Scholar experience provides students with an understanding of both the musical and 
business aspects of the choral organization.  Participation in the program demonstrates that choral 
singing can be a lifelong pursuit.  We are accepting applications for choral scholars for next season.  
Please contact General Manager Karen Rigotti at 773-741-6727 for more information.

orChESTra
Violin i
Martin Davids, concertmaster
Thomas Yang
Aurelien Pederzoli
Jeff Yang
Andrea Tolzmann

Violin ii
Jeri-Lou Zike
Wendy Benner
Lori Ashikawa
Anne Duggan
Mark Agnor

Viola
Dave Moss
Claudia Lasareff-Mironoff
Vannia Phillips
Susan Rozendaal

Cello
Craig Trompeter
Anna Steinhoff
BaSS
Jerry Fuller
Phillip Serna

oBoe
Anne Bach
Deborah Stevenson

BaSSoon
Jonathan Saylor
Gerik Fon-Revutzky

trumpet
Chris Hasselbring
Dave Inmon

alto tromBone
Charles Vernon

tenor tromBone
Rachel Castellanos

BaSS tromBone
Chris Darwell

tympani
George Blanchet

organ
Sharon Rich Peterson

In Memoriam
Frank Perry



maNY ThaNKS...
to the people who have served North Shore Choral Society  

in leadership positions this season: 

CommiTTEE ChairS aND aSSiSTaNTS
Pam Anderson

Joe Boyle 
Marcia Maus Bollo

Lenore Dupuis 
Patricia English 

Kent Fuller
Lucinda Fuller

Bruce Gladfelter
Anthony Green
Jack Hedquist

Anne Heider
Jane Kenamore

Melinda Kwedar
Mars Longden
Sanna Longden

Marj Lundy
Jim Miller

Ellen Pullin
Emily Rivera
Dorothy Scott 

Phoebe Segal
Milly Silverstein
Kathryn Skelton

Kathleen Tolisano 
Ron Tolisano
Harry Vroegh
Steve Warner
Stacey Watson
Dan Woodard 
Bob Zahniser

SECTioN CoorDiNaTorS
Julie McDowell

Maria del Rosario Gomez
Myra Sieck

Mary Ann Kissock
David Crumrine

Harry Vroegh

Len Barker 
Lynne Curtis
John Darrow 

Susan Demaree 
Anthony Green 

Tom Keller 
Steve LaTour

Julie McDowell 
Scott Paine

Steve Warner

BoarD oF DirECTorS
anne harkonen, President

We also thank the many other volunteers for their efforts in making this concert  
and season a success.  We couldn’t do it without you!

muSiC DirECTor
Julia Davids

aPPrENTiCE CoNDuCTor
richard hutton

aCComPaNiST
Sharon rich Peterson

gENEraL maNagEr
Karen rigotti



SUSAN B. WIEGAND MEMORIAL GIFTS
The family of Susan Wiegand, a long-time NSCS member and former Vice President, 
suggested that gifts in her memory be made to NSCS.  We are grateful to Sue’s family 
for this recognition and for donations in Sue’s memory.

LyNNE CURTIS MEMORIAL GIFTS
Lynne was the driving force behind the establishment of the Donald Chen Young 
Artist Award.  She said, “Donald patiently led us from singing choppy notes to shaping 
melodic lines; challenged us with repertoire from Bach’s St. Matthew Passion to 
Fanshawe’s African Sanctus; gave us fresh perspective by comparing Brahms to wool 
and Duruflé to silk; and above all embodied for us the truth that music and learning 
and joy are intertwined. …  Thank you, Donald, for your inspired teaching and superb 
musicianship.”  Lynne’s family and friends have designated NSCS to be a recipient of  
gifts in her memory.  

DONALD CHEN yOUNG ARTIST AWARD
NSCS Music Director Donald Chen retired at the end of our 72nd season  
after over twenty-four years with the Choral Society.  To honor Dr. Chen,  
the North Shore Choral Society established the Donald Chen Young Artist Award  
which will reward a talented young singer with a solo role in one of our  
concerts each season.  Donations may be made directly to this fund.  

RUTH GOCKEL MEMORIAL FUND
This fund was established in 2002 with a bequest by Ruth A. Gockel,  
a long-time singer, Principal Benefactor, and former Society president.  Ruth was the 
daughter of the long-time pastor of St. John’s Lutheran Church in Wilmette, where the 
NSCS Board used to hold its monthly meetings.  Ruth’s intent was that this fund be 
used in any way the Board decided.  Donations may be made directly to the fund.  

DAVID DyNES LARSON MEMORIAL GIFT
This fund was established to honor the memory of David Dynes Larson,  
Music Director of the North Shore Choral Society from 1973 to 1984.  Donations and 
memorial gifts to the fund are to be used for activities that improve the performance 
and musicianship of the North Shore Choral Society.  Donations may be made  
directly to this fund.  



graNTS and FouNDaTioN and CorPoraTE SuPPorT
NSCS is grateful for support from the following institutions and organizations:

First Bank and Trust of Evanston 
First Bank of Highland Park (matching gift)

The Illinois Arts Council 
The Pfizer Foundation (matching gift)

Romano Brothers & Co. 
Three Crowns Foundation 

Wilmette Jewelers

giFTS iN KiND
Computer Services:  Paul M.W. Green

Copying and Printing: Central Avenue Printing; Mars Longden; Quartet Copies
Credit Card Services:  First Bank & Trust of Evanston

Facilities:  Glenview Community Church, Glenview; Trinity Lutheran Church, Evanston; 
Temple Beth-El, Northbrook; Trinity United Methodist Church, Wilmette;  

Unitarian Church of Evanston, Evanston
Graphic Design: Olver Dunlop Associates

Music: Educational Music Service; Music Unlimited
Publicity: Lenore Dupuis Public Relations

Ushers: The Saints
Website Redesign and Maintenance: Jim Miller, Ellen Pullin

LEgaCY giFTS
Leave a lasting legacy to singers and audiences of the future by providing for the  
North Shore Choral Society through a bequest in your will or trust, or in an IRA beneficiary 
designation.  You can honor or memorialize a loved one and help build an endowment to 
carry us forward into the future.  
Among our members are specialists in estate and charitable gift planning.  Call the Society 
at 773-741-NSCS (773-741-6727) to arrange a confidential discussion.

aNoNYmouS giFTS
We have received donations from several people who want to remain anonymous.   
We appreciate all such gifts — thank you!  If you have given us a gift which you did not 
intend to be anonymous, and do not see your name acknowledged in the program booklet, 
please let us know.  We do not post names of individual sponsors on our website.



The businesses and organizations listed in this program have been very helpful to us in 
bringing you this concert.  Please think of them when you need the services and products 
they offer and tell them how much we appreciate their support!

art, Crafts, ClOthing & COlleCibles
Bauerschmidt Portraits (Lauren Bauerschmidt)
FolkWorks Gallery
Glenview Coin & Collectibles, Inc.
Lois & Company
Montoya Fiber Studio
Emily J. Rivera Photography (Emily Rivera)

autOMOtive serviCes
Dempster Auto Rebuilders, Inc.
Duxler Tire & Care Center

business & finanCial serviCes
Calder LaTour Inc. (Steve LaTour)
Dale Bradley, Edward Jones Investments
First Bank & Trust of Evanston
United Financial Group (UFG)
Valley Forge Asset Mgmt Corp (Harry Vroegh)

COMMunity serviCes
North Shore Retirement Hotel
North Shore Village
Three Crowns Park
Visiting Angels of Chicago NorthShore
Westminster Place (Presbyterian Homes)
Whitehall of Deerfield

COMPuter & Printing serviCes
Evanston Host
Quartet Copies

dOg & Cat Care
The Barking Lot
Bramer Animal Hospital 
Cat Hospital of Chicago

fOOd & beverages
Central St Café 
MJ Catering
Rollin’ To Go
Sunset Foods
Tre Kronor Restaurant

health & fitness
ANR Lab, Northwestern (Cindy Thompson)
Dental Professionals of Evanston
Evanston Dental Spa 
Family Medicine Associates of Lutheran General 

(Debbie Geismar)
Dr. Susan Graber, DDS 
Linton Opticians 
North Shore Dental (Jill Horwitz)
Myrna Orenstein, Psychotherapy
Spex Optical Chicago

MusiC & eduCatiOn
Audio Consultants
Bella Voce
Chicago Philharmonic Orchestra
Evanston Symphony Orchestra
The Musical Offering 
Music Unlimited
Northbrook Symphony Orchestra
Jamie O’Reilly Productions
Roycemore School 
WFMT: Midnight Special and Folkstage

real estate, hOMe & garden
Chester & Chester
d’Eco rating by Scott (Scott Paine)
FGH Architects 
Beth Galfer, Jameson Sotheby’s  

International Realty (Beth Galfer) 
Harold’s True Value Hardware
Kelly’s Appliances
Weichert Realtors / Lakeshore Partners

salOn serviCes
Art + Science = Hair 
Frank Kiesel & Associates Hair Design
Salon Roula
Vi’s House of Beauty



2012 – 2013 Season - A Lifetime of Singing!
“The NSCS is committed to supporting singers throughout their lives.  We recognize the 
benefits of choral music at all stages of life.  While voices mature and change, the effects 
of learning music and singing in a choral community are always positive.  Whether it is 
through outreach concerts at area public schools, our Choral Scholars program for university 
students, or the Donald Chen Young Artist program that supports emerging soloists,  
the NSCS knows that singing can build stronger individuals and communities. Our members’ 
ages span 70 years, and this season we celebrate our shared musicality with special 
guests and concerts you won’t want to miss!

“Our 2012-2013 season will include an exciting collaborative concert with special 
guests, the Oakdale Christian Academy Children’s Gospel Choir, Terrance J. Smith, 
director, on November 18th and holiday music with the Evanston Symphony Orchestra on  
December 9th.  Next, Northwestern University professor Karen Brunssen, author of  
‘The Evolving Voice:  Profound at Every Age,’  will join us for a weekend of workshops and 
a concert celebrating healthy singing throughout life.  The ‘Lifetime of Singing’ concert on 
March 3rd will also feature the Evanston Children’s Choir conducted by Gary Geiger, and 
the North Park University Chamber Singers.  On June 2nd, NSCS favorites Kathleen and  
Peter Van De Graaff will join us for ‘An Afternoon at the Opera.’  Look forward to hearing 
some of the most beloved opera choruses and solos accompanied by full orchestra.  
The 2012 Donald Chen Young Artist Award winners will be highlighted.” 

       — Jul ia Davids
Save the dates:   November 18th ~ March 2nd and 3rd ~ June 2nd

Order tickets by calling 773-956-8400 or through www.northshorechoral.org
North Shore Choral Society • P.O. Box 103 • Evanston, IL 60204-0103 

773-741-NSCS (773-741-6727)


